‘Days and Nights With Christ’

SEAN KELLY ‘.

HOW many Hmes have you attended a
multl-media event [ull of eptimlstic an-
Helpation that Ihe usual problemas which
bedevil such presentatlons would not
eventuale? Qullte often Uf, llke me, you
showed any Intereat In the arts durlng the
seveniles,

And how often were you pleasantly

surprised Lo find that the multitude of varl- .

ables which had lo [Itactually did so? Virlu-
ally never, U your experience was anything
Itke mine, Conalder the problems and, of
course, mulliply them by some kind of ex-
ponentlal [actor lhe moment you want lo
Increase the scale of the work, the duratlon,
or the component elements, There 13 cause
to be eynleal or, at least, very guarded If,
like me, you have been Involved In some
avanl-garde extravaganza only lo (ind al
the elimactie momenlt that the agelng pro-
jeclor declded to blow (and, of course, lhere
was no back-up bulb), or thal the primitive
technology was In no way able to cope with
the demands made of It by the artlst’s Im-
aginatlon? Perhaps your experlence was of
the mukeh vaunted event which would bring
the varlous diselplines together In a kind of
senmless ‘Gesamtkunstwerk’ in which the
whele was expected to be far greater than
the sum of Its parts. It never was, was 17
What you really got was o falrly tacky little
operatlon in which one dlsclpline or me-
dlum was invariably the central point while
the others trotted along behlnd llke brldes-
malds, the wedding was rarely sallsfacto-
tlly consummated, | could go on, but ] think
you get the drift,
: Okay, 1It's Feslival time, I'm at an
exhibllion opening, Ted comes up lo me
and offers me two Uckels, [ree. For that
price'm prepared lo conslder anything. On
the ticket are the letters [FIOS. Ted tells me
it's 2 kind of opera. Al no tlme does he use
the words avani-garde or multl-medla.
That's promising. ‘Days and Might With
Christ’, That's worrylng, Could thls ba an-
other Cathollelsm exorclsm? Why do they
always have to doltin publie? Could { stand
117 Would the bulb blow? It's where? Princes
Wharf? Take a coal.

The first night (this is when the
seams all show). Trylng lo generate some
enthuslasm, but fearful of the waoral, We
enter, five minutes late, What ls lmmedl-
ately apparent Is that the whole space has
been utllised {octivaled), and quite o apace
it Is. On my lefl a wall of lce, glowing
greenish. An object with authorlty. This sels
a lone. There 15 a scale and a confldence al
work whichlalmpressive. | am Immediately
prepared to suspend my disbellef and leave
my detached cynlelsm al the door, Hmmm.

“There is no doubt that Con Koukias and the others in-
volved in the conception and presentation of this work
Irave attempted to subvert the tendency to sit back and
objectively regard the event with critical detachment.”

A long walk lakes me lo a poslilon aboul
hallway down the lenglh of the wharf and |
am able lo slowly lake In the Immense scale
of this eperallon and werk. Al this point |
am already eontent. The thing works at the
visual level. As a visual Installation the lce,
the beds of earth and leaves, the huge mound
of sall and the Hnes of men’s sullssirelching
away Inlo the distance along the celilng are
enough, :
Thal’s only paort of the story. Yes,
this Is to be an experlence centralised on the
ears. At thls polnt the sounds Impinge on
my visually predisposed consclousnesas and
| am aware of how Hghlly this construction
la welded logether. The sound (original
composition by Constantine Kouklas) Is
stunning. A complex mix of styles and
sounds which belles oo elose a comparlson
with any particular palterna or forms and at
lmes even with the notlon of musie {iself,
The gaps belween Ihe senses are being
broken down at a rapid rote. Al this polnt
the lve human faclor s engaged and the
more cerebral, theatrleal elements of the
plece develop,

Space does nol permit o delalled
deserlption of the wark, [t ls slmply loo vasl
and the Inleraclion between the varlous el-
ements loo complex, Further than that, here
I3 an experlence that comes close at times to
the inelfable, You really had lo be there. [ s
hard to Ironslale the response which 18 nol

consclous or analyteal Into a form which ls.
There la no doubt that Con Kouklas and the
athers Involved in the conceptlon and
presentatlon of this work have allempled lo
subvert Ihe tendency to sit back and objec-
tively regard the event with critical de-
tachment. They ore really seelng an experl-
ence which more closely approximates the
sublime. There are eritlelsms to be made,
the only glaring problem [or me was the
tendency for the dance o break out of the
more raw movement as emotlopal equlva-
lent into something which just looked like
madern dance standard moves. (Something
like the equlvalent of including a painting
as part of the visual element.} Sure there
were obvlous references to work done by
Cage, Rauschenberg and Merce
Cunningham and varlous other early prac-
Utloners of such forms, but to detall them
would be nil-plcking, There 13 reason to be
very cheerful.’ Congratulations Con. This
project was orlginal, amblilous and highly
professlonal. What ls more significant ls
that It happened in Habart. [t never entered
my mind to qualify my enthuslasm for thls
work with the rlder...for Hobart It was
good’, This was above the olher offerlngs
that the Salamanca Feslival presented us
wlih. To think that so long aller the seven-
tles | am able to once agaln approach the
avant event without lrepldation, for that
Constaniing, | thank you. (@]
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